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7 C minor 7 bebop C 1/2 whole scale C blues Scale

for a minor family chord the minor bebop s7cale starts on the root (1)
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for a major family chord the minor bebop scale starts on the relative minor (6)
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C minor 7 bebop = for a dominant 7th family chord the minor bebop scale starts on the 5th ( 5)
19 F7 Fo Fsus Fosus
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C minor 7 bebop = G-745)
20 C-/ C-Y/G
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A 7(55)m1n0r 7 bebop = for a half diminished family chord the minor bebop scale starts on the flat 3 ( b3)
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C minor 7 bebop = for "altered" family chords (b9 ,#9,b5,#5) the minor bebop scale starts a half step up
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C 1/2 whole scale = C13b9 , Eo , Eb13b9 , Go , F#13b9 , A#o , A13b9 C#o
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4 dominant 7 chords and the dimished chords that start on the 3rd of those dominant chords
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Actual Proof

Medium Funk Clntro) Herbie Hancock
1 =130 7
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Q’\H} A A ¢ o 7 y 4 y 4 y A y £ 0
v (light pn. comping) Vamp till cue ~
b 7(#1?)
A (On cu:t{e) G M}Bb
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It - - rd O} Y L — —2 o * rd
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(flute) pn. fill- - - -
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—h i — Y : : 7
____________________ ; 4 !
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y—F— o Gi o <
7
= o — Z N—
e e ) hetate 4

v ~— | — e N
(pn., w/ bs.) b Solo on D D
After solos, D. C. al Coda

(Fiute solo ) (On cue) 9 FMA; Gmy EbMAﬂ/#Dﬂ)
E

e
7 q MA
Q /CMI o Bﬁsus& A D NC e o
&f%ﬂ e e == =
Vamp tillche = — (dr Fill) - —

Sample keyboard comp. for Intro, bars 1 and 2 of letter A and bars 1 and 2 of Coda.

A A

" A = A —
e ; e 2
3 e ——c e

7
CMl A A etc.

g o | Lf’ﬁ . s -

S m rd [} (I v/ rd (7] [YI0 | /)

VA [J i 4 [ ! | 4

First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.
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all my loving ( the beatles )

Bb

~ N

C+




(No Chord) o
N.C Chass  C cé % Ce

o 8- § é
e T Cudedd s, 8 g ol cs gw
=S

“7(add 1)
. Cwm Cw® Cm% Cuf? Cw’ Cg, addt) (= Tiadd 1)
o

1} = > e > A
Shg— bg g v WE—EE
-~ Cw’ Cut  CmP® CofM7 Cplman (S, 708 (=, Alrs ;ié,ﬂ“ﬂ
Cdim. o1 CoTeddmICH Coys Csus Chus c}"s Chussa-3
4 ' S i
%% PP iag o e p Pl
Cud™  Cua"® Cua™ - Cysdn gé“ﬁ“ 361 T (a0
n * —
bwp b g U g
~CT# Ciw CTW ce oty CT) .07(;2)
e — A F% %::%

-
Crem coam ST CTE C15(rs) Crvy CPH ~ Clags™ Clys?
—5-

i b a2
’E—

=———

k‘@":)
(Mhp

Nl

WK

- Ce (;/G B CE™” Cluay) Cromts C,Tionits
z B ha & - - —
o—¢ ] % 8 o g 90
, & o 8
Chulan  F¥un BGHY) AVEAS) D
/ 'F# _e_ w b J:r’

A

P Bh Chy Cwif EWJE Bulu,

FE L
p E=———-——cr==-_t

-* % 3
7 =

=5

N
k-




anthropology arrangement
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back at the chicken shack ( jimmy smith)
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BLUES IN ACLOSET

(COLLARD GREENS AND BLACK EYED PEAS)

Pace 40

OSCAR PETTIFORD
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Butterfly Herbie Hancock

Medium Latin/Funk (As played by Norman Connors)

=124 (Arr. by Jacques Burvick)
i 7 7 7 7
a break-: FN\I A/V\l FN\| AMl ?NC
Vi ! N e i
y A N N ! L S Y S 7 S—Y | o N ey !
R e
A (pn.’ 1. Pre - cious
n__o yA—
I’ A |
ggl I - rd |
(GE & S E =L
o g
day lights your
wings, rain - bow
1 11 i 1
. | Fmi Ami Fmi Dmi
)7 1 _® et | e pox] | e i
Gt The e b by
o 4N 4 — y | 4
(horns)
/3 1
- rd , !
€ ——
-
©- -©- o e
v/ v/
way, Rest your
waves, Touch my
1" 1 1 1
Fmi Am Fmi Dwmi
e — I e e |
SE RS SSEE =S
r r — r | r

= by, T by 69 AL 7
NC ... NC ATy Mg A A "8

— . .
G - = ==K
N J” — Lo
. ! -©- -©- -©-
wings. (M) (perc. break)----------- Stay a - while—™—— ~————
mind. Be S0 fine.
CTié
13 13 7(#‘? 13 T
Bl’ Eb sus . Eb 5 ' Ab Sus_ Cbhass| A E’
~ ] | K — A I el NN
- ] Dj O 7L g ] —T) T Lge 17 ] T
D | — o e 0 ve ——
Vi | ) 2 o o~ O L7 - |
r ' |4 | S——
You're the sun____ in my sky,_ But-ter - fly____ (horns)
When you're gone. peo-ple cry, . But-ter - fly._

! 7 AT 7 7 7
break- FN\| AMl FMI AN\I FMI
2 R 7 R — ] ! e — S S —— o> —
€ KT Ko € K T 717 x K B K g <« K

s y—® D ) P @ Y

i - o o 7T - o o - ks

You don't know the peace you bring. You show me the se - crets and the ways to
7 T BT 7 ‘
Fm Aw" Fm Aw’ NC_
> N B S P 7 A S S s— = |
; S EiEes e e D PN ]
Y o o " - - - 7 - - v - o T/

love ev-'ry mo - ment of the day, and  flow-ers you kiss all come to life. 2. Soar-ing

©1973 Hancock Music. Used by Permission.
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77 77/ Y 4 — o N« ‘{'\1 — 77 J 7
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(Piano solo)
Cf 7
ClCwm F Fw’ Bb”
77 77 I S—" S— — I S S—" — 7—7F J /
71 71 13 7
Ew™  AMS  Ebw™ AWM Ema o
77 7 7 S 77 I 77 ™
(Trumpet solo) F s (On cue) ()
D| Fw’ P’ CT) FMl P~
— PPN —
- F y 4 y 4 y 4 Y 4 . y 4 y 4 e/ — I
AL —f 7 y 43 . 4/ — o
: — Lo be *
Vamp till cue oy DS. al Coda
$ 7 7 7 7 7
Ems)  Fm Aw’ Fw’ Am'Fmi
=15 S ——— : T TN R
y< 23 el 4 Y —® YT i E— e i
N oY o o - v - o e o - -
To give all the love we knew to see all the light that we can see, and
T 7 7NC
Fm’ A’ Fm A’ N
7 e T g v KN — i
; NEDTERSETN S =siesa Ty =R
v o o o A v @ A = o - o
teach all our chil - dren not to lie, and may -be one day we'll learn to fly. 2. Soar-ing
DSS. al fine
Alternate solo section (2nd verse)
(replaces letters B, C & D): (Onoue) Till cue [On cuel 21
Eu B3 Ama
M NGy sus ~
:1 4 e 3 R A 11 -
|

(Vamp till cue)

Bass, drums and chords follow melody at Intro and similar

sections
(1st ending of A, Coda).
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CHORDS AND PARENT SCALES

CMAJ7(cA7) A PARENT SCALE STARTS ON THE ROOT (CMAJOR FOR CMAJ7 OR C6)

=

I/
x

Je

S cmaj7 1s 1357 from cmajor the 7th is a semitone below the root

C’ A PARENT SCALE STARTS ON THE 4TH (F MAJOR FOR C7 C9 C13)

eQ§>J> ”

oo ¢7 is 135and a flattened 7th from the c major scale ( b7 is a tone below the root )

CMIN”(C-D A PARENT SCALE STARTS ON THE b7 ( Bb MAJOR FOR C-7 C-9 C-11

QQSSUD ~

s 1,b3,5 and b7 from ¢ major ( like a C7 with a flat 3 )

CMIN7(5) A PARENT SCALE STARTS ON THE FLAT 2 ( DbMAJOR FOR C-7(b5) )
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b o9 1,b3,b5,b7 (like b3minor/I')

CDIMINISHED  THIS CHORD COMES FROM FLAT 2 HARMONIC MINOR ( D FLAT)
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C6  1,3,5,6 from ¢ major scale

)

36

4

N
97
-
w

1,4,5

¢‘c>

+CAUQ 1,345

o BN

409

CSUS? 1,2,5 (‘my friends know I like this chord that's why I included it )
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1,4,5,b7 from ¢ major scale
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7 1S ALWAYS FLAT UNLESS IT IS MAJOR !
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SONNY ROLLINS
SLOW TO MEDIUM SWING
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casy blues bass and rhythm exercises
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FLINTSTONES

HOYT CURTAIN
(HANNAH - BARBERRA)
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FOOTPRINTS
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if I fell ( the beatles )
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Fast Swing ImpreSSIOnS John Coltrane

A DM[L—\ L o — o

A
| £
(G=S = 5
J (tenor)
-
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o
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7
| [
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7
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— Solo on form (ABC)
7
O Dmi
P = AY — > — >
o > o < €
S— . .
Dmi
- 1 m
j" O O [®) O O >
~ — — —
alternate melody, bars 6 & 14 .
R of [A] and bar 6 of [C]: piano comp rhythm for head:
){ Ill? 14 e ¥ [y N 4 X "-\
D I 4 O S— o
< v ! 4 ete.

Melody is played with variation. Tenor sounds one octave lower than written.
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KILLER JOE

BENNY GOLSON
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lady bird

(fminbebop) "
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LADY BIRD

TAD DAMERON
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hamburger with cheese left hand voicings
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Little Sunflower

Medium Latin Freddie Hubbard
=132
P .I D’ . % . i —If— {%) (g,) (2',)
o o e e 2 7 —Z

! |
(sample bs. line) etc)
7
A DM‘ N l | \) A ™y N £ \ /M
8 —— . ——— 1 4
07 7 v i 1
7N (trp) r
7
Dwi ]1 \|2A | |
| 5 X,
o] (o) = i n N
. . 7 4 X
P f'_/

Y E e =
ch 2 e
DM A i1 — [2.
: 6\ __—/ a\ J/ 7 JL‘J
Cly Dw | h N oA~ o W
= 7 o
PMI7
ig_fl . /a\\ //5;\ 4//0 - %
Solo on form (AABBCC);
(Ending) After solos, DS, play head to ending,

; Dw’ ;
(Vamp,_solo £ fade)

Letter B may be played as a double-time feel samba.

©1972Hubtones Music. Used By Permission.
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Maiden Voyage

By Herbie Hancock
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MAIJOR SCALES
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223 Mr. Clean Weldon Irvine

HaH—‘ ~Time Fi unk/ROCk 75 (As played by Freddie Hubbard)
/=82 ) Fwm? (& Fw? (“}" ‘t’:“’"‘)
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(Vamp £ solo till cue)

©1970 Nodlew Music. Used By Permission.
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name that song !
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Note Naming Quiz

Name Date

Write the letter name of each note underneath the measure.
Use capital letters, write legibly and Watch your clefs!
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> it o) — ©
[ M an)
D} o —
w= o
o
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<)—o
.4 O
-~ — o

©

Write the letter name underneath each note. Each measure spells out a word.
Use capital letters, write legibly, and Watch your clefs!
r ]

0 T - £
ANSY P o
¢ <
3
) e
& &
. Top section - each note is worth 3 points

| created by Kevin Pryor |

Bottom section - each note is worth 1 point
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NOW IS THE TIME

CHARLIE PARKER
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one note samba
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Soflty as in a morning sunrise
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some basic scales

THE C MAJOR SCALE HAS FINGERING 1231234 IN RIGH

T HAND ( THUMBIS 1)

g

I
ch . . ’
[Y) . 1
3_9 THE C "WHOLE TONE" SCALE IS MADE UP OF "WHOLE TONE" INTERVALS fingering 121234
, |
I I
o : fo ze =
0 o v '

HERE IS A C# WHOLE TONE (IT HAS THE SAME NOTES AS FWHOLETONE G ETC Jinoering 231234

= | | - =
D m . -
o fe 3 |
1 think of only 2 different whole tone scales - C and B
7_9 HERE IS THE CHROMATIC SCALE fingering is 231312313131
L |
I I I ] \
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1_09 SAY THE NAMES OF THE NOTES AS YOU PLAY THE NEXT 4 LINES
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25 THE G MAJOR SCALE HAS THE SAME FINGERING AS C AND AN F SHARP
A | - e
&eo—-—= | |
¢ 2 3 1 2 3 4

ALL THE SCALES THAT START ON A WHITE NOTE ( EXCEPT F) HAVE THE "C" FINGERING
the key signature , you use your thumb on C and F

27 All the scales with flats in
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IF YOU PUT YOUR THUMB ON C, F MAJOR HAS THE SAME FINGERING AS C



Horace Silver
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Play head twice, solo on AAB,

After solos, D.S. al Coda
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Chords in parentheses are optional.
Piano may double bass line.

Bass line continues for solos.
Breaks are observed during solos.
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PaGe 205
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STILL HAVEN'T FOUND

CSUS
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CSUS

FSUS

FSUS
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superstition

[ fan
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if you believe in things ...
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impro scales

C6 bebop C7bebop C-7bebop C-6 bebop
| | ] | |
| | 1 L1 1 I | |
[ fan) ] =I4-i- @ | sreoLe - sreoie - J# r
OB " o @ o @ o @ "
5_9 C7monksus C 1/2 whole C miles davis
| | |
y 4 —haha — I ba — ba < ¢ -
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o e ® ' o5 T AT o @ 4
9_9 C harmonic minor C harmonic major C messiaen mode 3
J— — p—
| | | | | |
CE===EEEE et s erere ek~
IO T o @ Y o @V HTT ' 4
13 C dorian mode C asc mel minor C messiaen mode 7
4 p— I p— I |
[ an 1 r '; 7 1 o ® 7 I — I ﬂ =I L g’u -
o - 4 - oiie @ '
17 C modulator . Bb/B/C . pl®
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21 / ; olo C bass modulator
| o ® ™" 1— ) | #
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Em—m s i o oPoie T 7 |
C giant steps e o C whole tone C blues
| | # 1 ) | |
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C min pentatonic

C-69 pentatonic
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I h
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Practise in all 12 keys (use chromaticism) . Put on metronome and improvise constant subdivisions

Practise changing subdivisions and try metronome on different beats. Improvise chords using scales
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This Here (Dis Hyunh)

Side 2, Track 2

By Bobby Timmons
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TWIST AND SHOUT IN 4 KEYS

C F G F
U "SNOW WHITE TWIST AND SHOUT"
3 A D E D
S, =
85 #Z 12 7 12
"TWIST AND VEGEMITE SANDWICH !!"
5 Ab Db Eb Db
_"9 | I'\r |
%yﬁ bbf I[)Ug LV\ l[)llg
"TWIST AND OREO COOKIE "
7 F# B Db B
. — wl I’L,' u
o 7 "ALL BLACKS" "WBB" "OREQO" '"WBB"
AINT NO SUNSHINE IN 4 KEYS
9 CMIN CMIN GMIN FMIN CMIN
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g 8 2 Z 8
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I{l() !)() 1 !)()
D % b
21 FEMIN FEMIN CEMIN BMIN FEMIN
_’\9 ﬁ() %() L ﬁ()
;)V % (@) % (@) FH‘ %_é. % (@)




WATERMELON MAN

Rk HERBIE HANCOCK
7
) 1
= ima gt
7 T Vx i N CJ
A :B;lﬂ F7
AD — T o
Bb7
o 7 e bee AP
= o L
Bb7
7 T - RESUME TINE
BREAK

WORK SONG

NAT ADDERLY
) 1'1L|/ F- N F- \
‘blvu: y 4 —r XKZQ_ y 4 —
1'7\1 - =\ r& Ij_. '1 { L.. { r“
0 F C7
L i sx
g / a ==
F' 3 F'
) l| n I' e N = . H JL
‘7 }L_A—ﬁ—-




